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(https://i2.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/1-
Cambridge-ironwork-screen-st-Clements.jpg?ssl=1)

The new folding ironwork screen at St Clement’s, Cambridge.

Parishes in the Wilderness

Orthodox parishes in Britain often have to share a church
with Anglican parishes. Before each service they will usually
need to set up all the furnishings and icons needed for
Orthodox worship, then put them all away again at the end.
It’s all quite tiring, both emotionally and physically, so the
easier this moving can be done the better. I was approached
about three years ago by the priest of St Ephraim’s Russian
Orthodox parish in Cambridge to make an icon screen, but it
had to be retractable for this very reason. The community

https://orthodoxartsjournal.org/
https://orthodoxartsjournal.org/author/aidan-hart/
https://i2.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/1-Cambridge-ironwork-screen-st-Clements.jpg?ssl=1


16/04/2020, 18*18A Retractable Icon Screen – Orthodox Arts Journal

Page 2 of 15https://orthodoxartsjournal.org/a-retractable-icon-screen/

was about to enter a long-term lease with an Anglican parish
to share its church. This article is about the making of the
screen.

There are various reasons why fledging Orthodox parishes in
Britain cannot usually buy or build their own church. In its
early life the parish is usually too small to raise funds to buy
its own property; real estate is quite expensive in most of
Britain compared to less densely populated countries. Also,
because of poor Sunday public transport to outlying areas it
might be important for the parish to locate near to or in the
town centre. Spare property is notoriously rare in inner
cities, and if available, is notoriously expensive.

The Brief

Such was the case with the Russian Orthodox community in
Cambridge, England. Two years ago the parish of St Ephraim
– and almost fifty years after its foundation by Metropolitan
Anthony (Bloom) – signed a lease to share the ancient
church of St Clements with its Anglican owners. The church
is right in the centre of the famous and historic university
city of Cambridge, is large, and has meeting rooms. So it was
ideal in most respects, but the lease required that the
iconostasis and any other furnishings be moved out of the
way after each service.

(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/2-St-
Clements.jpg?ssl=1)

St Clement Anglican Church

The community had been like the Israelites in the desert for
a long time, with no fixed abode. Father Raphael Farmour
therefore wanted his parishioners to feel that their new
iconostasis looked permanent when up, and yet be very easy
to open and close for use. Added to this we wanted the
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design to harmonize with the existing architecture and
furnishings while also being true to the Orthodox ethos. A
challenging brief to say the least!

(https://i0.wp.com/orthodoxartsjournal.org/wp-
content/uploads/2020/04/3-completed-screen.jpg?ssl=1)

After numerous setbacks, in March this year the screen was
finally completed. I had designed it, made its icons, and
painted and gilded the ironwork. Master blacksmith Frazer
Picot made the screen itself. To our relief the hinged screen
opens and folds away easily, despite the challenges posed by
the uneven tile floor.

So how does the screen work? It is in two parts, each made
of two sections hinged in the middle above and below the
deacons’ doors, with the outer one hinged also to the walls.
When not in use, with the help of castor wheels the two
parts fold away concertina-like against the north and south
walls. The Royal Doors fold away out of harm’s way behind
the inner two sections.
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(https://i0.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/4-
folding-iconscreen.jpg?ssl=1)

The screen being folded.
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(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/5-
closed-iconscreen-.jpg?ssl=1)

The screen folded against the wall.
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(https://i2.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/6-
handles.jpg?ssl=1)

The handles.

We made handles that can be folded out when the screen is
being moved, so the icons and frame need not be touched
when opening and closing. The structure is made of mild
steel, the epistyle being a box structure and the rest solid
bar. Frazer made most of the joins using traditional mortice
and tenon joints but also welded them for extra strength, an
important element given the stresses the screen is submitted
to when opened and closed. All the scroll work was hand
forged, some of it welded using the traditional fire welding
system.
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(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/7-
mortice-and-tenon-joint.jpg?ssl=1)

Mortise and tenon joint.

The curtain rails with curtains are swiveled out of the way
against the epistyle before the screen is folded away.

(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/8-
curtain-rails.jpg?ssl=1)

The hinged curtain rails.

The Design
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We wanted the screen to harmonize with what existed. A low
wrought iron chancel screen was already there, which led to
the idea of using iron rather than wood for the screen
structure. I took elements from this for the ornamentation,
as well as from a splendid nineteenth century pulpit at
Lichfield Cathedral, designed jointly by the famous architect
Sir George Gilbert Scott and the ironworker Francis
Skidmore, and executed by the latter.

(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/9-
Lichfield-Cathedral-pulpit.jpg?ssl=1)

Pulpit at Lichfield Cathedral.

The polychromy and gilding on this pulpit also gave me the
idea of doing something similar on the Cambridge screen to
warm up the otherwise cold ironwork. The colours were
chosen to harmonize with those on the rood beam sited
above the screen.
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(https://i0.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/10-
scrollwork.jpg?ssl=1)

The wrought-iron scrollwork on the new screen.

The epistyle had to be of quite a large cross section to deal
with the stresses when opening and closing, which meant
that it called out for some decoration. The gilded design on
it is a vine motif which springs from the Cross placed over
the central arch. The Cross also serves to cover the gap
where the two halves of the screen meet.

(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/11-
Cambridge-screen-epistyle_7151-copy.jpg?ssl=1)

The gilded epistyle.

Holiness unites and at the same time distinguishes, each
saint being given by God their unique name. I tried to reflect
this in the faces of the saints painted for the screen. St
Clement, Pope of Rome (martyred around 99 AD) for
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example, is given the quiet dignity that befits a bishop. John
the Baptist by contrast has the weather-worn face of a
fasting ascetic of the desert, but at the same time has the
aristocratic demeanour of someone renewed in God’s
likeness.

(https://i1.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/12-
Clement-of-Rome-face.jpg?ssl=1)
Detail – Saint Clement of Rome.
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(https://i2.wp.com/orthodoxartsjournal.org/wp-content/uploads/2020/04/13-
Baptist-Cambridge-face_5841-copy.jpg?ssl=1)

Detail – Saint John the Baptist.

The screen has proved very popular with the Anglican
community as well as with the Orthodox, event to the point
of them wanting it left open during the day for the many
daily visitors to see.
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(https://i1.wp.com/orthodoxartsjournal.org/wp-
content/uploads/2020/04/3-cropped.jpg?ssl=1)

Aidan Hart’s Website can be found here
(https://aidanharticons.com/).

If you enjoyed this article, please donate
(https://www.paypal.com/donate/?token=LWAzFcyxqGlx-

KKjafS8DCZjSSl2iePMrnHiShnkIYmhNcM82hld442PRpxgs9-
JvndBam&country.x=US&locale.x=) to support the work of

the Orthodox Arts Journal. The costs to maintain the
website are considerable.
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Thank you, Aidan, for sharing this beautiful project. I
can imagine how di'cult it was to make this function
well and also look just right. It’s quite an
accomplishment. I particularly love the perfectly
Victorian-English style of the ironwork. I remember
iron just like that from so many British churches I’ve
visited, and also a few Anglo-Catholic ones here in the
USA. It’s quite culturally distinctive, and marries
beautifully with your iconography. Your work has
convinced me that iron can be a very good material for
an iconostasis. I would consider it even in a church
where the screen doesn’t need to fold.
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That is exceptional work, beautiful and ingenious all at
once. It’s a wonderful testament too that the Anglicans
like it enough to allow it to remain in place for visitors
to see, despite it being technically stowable.
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What is the weight of the icon screen?
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I feel so fortunate to have seen some of the icons at
your course at Walcot last September – the whole work
is uplifting and beautiful – and I particularly like that
the Anglican community are appreciating this as well.
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